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BLACK SCIENCE Letters Page 
Write us and we'll publish 
уоиг letters next issue: 
WriteRemender@gmail.com 


Му name is Rick Remender, 
and I am an addict. 

I’m addicted to developing new 
comics. And, as апу addiction, 
it’s only grown worse over time, to 
the point where I have no hope of 
controlling it апутоге. 

The root of ту addiction goes back 
to 1997 when some friends and I 
produced our first self-published 
comic book. We all worked at the 
same animation studio during the day 
and spent our nights getting together 
to write and draw and eventually 
publish. It was exactly the sensation 
heroin addicts describe the first time 
they shoot up. It gave me a charge 
unlike anything else and doing more 
was all I could think about from that 
point forward. Nothing can compare 
to creating characters and worlds 
out of thin air with your friends and 
making a book exactly the way 
you think it should be made, pure 
creative freedom, purity of intention, 
with no boundaries. 

So we began self-publishing more 
comic books and the addiction just 
got worse. It got so bad I quit ту 
day job as a feature film animator 
in order to give independent comic 
books a chance, to see what would 
happen. This was before there 
was апу road to financial reward 
for doing independent comics. 
This was before апу real potential 
for films or television and before 
independent comics lead апуопе 
to апу mainstream work. It didn’t 
matter. I was hooked and no longer 
had a say in it. I had no choice; I was 
going to make comics no matter 
what the conseguences. And for the 


next decade those consequences 
were high. 

Much like a drug addict after quitting 
ту job I soon also shed ту house, 
dog, girlfriend, car, and moved to 
San Francisco to be closer to where 
the action was. From 1997 till about 
20091 wrote and/or drew something 
like 25 creator-owned graphic 
novels worth of material. It didn’t 
matter how тапу copies they sold, 
it didn’t matter how hard the fight 
to keep them going. No matter how 
broke I was, or how disinterested the 
industry seemed, I was a junkie and 
I would have ту fix. 

Comic books changed ту life. 

Comic books gave me a life. 

And comic books have consumed 
nearly all of ту time since. 

Being back in the saddle at Image 
is a јоу. Nothing can quite compare 
to the thrill I feel developing a new 
series from ground up and launching 
it into the world. I had to tap the vein 
again and Image made it incredibly 
easy. They helped me buy a new rig, 
fresh needles, and a pouch of the 
sweet brown. I’m glad to be back on 
the horse. 

Matteo Scalera and color ninja Dean 
White are one of the very best teams 
l’ve had the privilege of working 
with. Fast, fluid, and dynamic 
pages beautifully rendered with 
wildly imaginative color palettes. 
They exceed expectations on апу 
challenge I present them with, and 
that makes BLACK SCIENCE the 
perfect title to showcase what they 


are capable of. Because we’re going 
to be exploring strange new worlds 
every few issues as Grant МсКау and 
his Anarchist League of Scientists 
stumble through the Eververse. 

I became pals with our series editor 
Sebastian Girner at Marvel. We 
worked closely together to create 
the big fun of FRANKEN-CASTLE 
with Топу Moore. And during that 
I realized he shared our love of 
‘tanything goes” storytelling and had 
a great instinct for story in general. 

Rus Wooton and I have been working 
together for nearly ten years now. 
From FEAR AGENT to LAST DAYS 
OF AMERICAN CRIME, he lettered 
and designed, and he dealt with 
my endless reworking of pages and 
pedantic notes and he always stuck 
with it, to stunning effect. The logo 
he designed for this series stands as 
one of my favorites from апу comic 
ever. 

Our hero Grant МсКау is a strident 
individualist who must also рау 
the consequences for his addiction 
to create and for his adherence to 
the anarchist manifesto. This is the 
јоигпеу of a self-taught scientist 
who disobeyed the laws of man, 
and delved into the forbidden 
black sciences and the incredible 
adventures they thrust him into. 

We can all identify with him a little 
bit. 

And there is no twelve-step program 
for either of our addictions. 

See уои in 30 days, 

Rick Remender 




RICK REMENDER 
MATTEO SCALERA 
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